
 
UNIVERSITY OF CALIFORNIA, MERCED 

WRITING 25: Introduction to Creative Writing 
T/R 7:30-9:20pm 

Classroom Building 266 
  
 
INSTRUCTOR:  Anne F. Walker 
EMAIL:   awalker8@ucmerced.edu 
WEBSITE:   CROPS 
OFFICE HOURS:  T/R 5:30-6:30pm & by appointment 
OFFICE:   Classroom Building 394-18 
OFFICE PHONE:  (510) 778-8979 
 
PREREQUISITES 
WRI 10 or consent of instructor 
 
COURSE DESCRIPTION: (from the UC Merced Course Catalog):   
 “Introduction to the craft of writing poetry, fiction, and creative non-fiction. Students study 
literary devices and style by considering a variety of texts by published authors. In addition, we 
provide an opportunity to explore their own imaginative participation in the world around them. 
They also compose poems, short stories, and literary essays.” 
 The teaching style active in this class is most closely linked to Collaborative Learning school 
of thought.  In the classroom I encourage roundtable discussion of course materials whenever 
possible.  This practice allows you as students to author your own perspectives on various texts 
while simultaneously naturalizing respectful listening and fruitful intellectual call-and-response 
techniques.  I feel that working with the ideas in this way makes abstract thought more tangible, 
intellectually pliable, workable, and thus more deeply retained.  It prepares you to participate in 
future dialogues, even through periods of intense intellectual absorption. Understanding is 
enriched via constant and collaborative conversation. 
 Student writing, in part, will be based on provided prompts, and there will be discussions 
and workshops devoted to the review and critique of the students’ writing.  
 
COURSE LEARNING OUTCOMES: 
You will practice and refine your capacity to:  

• Identify, articulate and apply elements of structure, craft, and style within a genre 
• Emulate and apply different modes in more than one genre 
• Experiment with and analyze voice, figurative language, methods of craft, and 

conventions 
• Appreciate and be knowledgeable about literary creative expression 
• Produce original and imaginative writing 
• Produce a series of shorter pieces that demonstrate a critical awareness of specific 

conventions and modes of writing within a genre 
• Produce a statement of creative process and structure associated with a specific genre or 

sub-genre 
• Respond to texts and demonstrate an understanding of literary form and theory 



• Provide constructive written and oral feedback on the writing of their peers and engage in 
the peer-review process in a workshop setting 

• Demonstrate collaboration skills and revision strategies through effective written and oral  
• Provide helpful, supportive evaluations of peers’ writing 
• Revise writing by incorporating relevant advice for changes 
• Collaborate successfully on group tasks and class projects 
• Develop voice, technique, and style as evidenced by a final portfolio of writing 
• Annotate, paraphrase and analyze the content and craft of model readings 
• Demonstrate attention to detail and strong observation skills 

 
TEXTS: 
bite to eat place. eds. Adolph, Vallis and Walker (Redwood Coast Press, 1995)  
Then’s Elsewhere, Rebekah Edwards (Redwood Coast Press, forthcoming fall 2010) (will be sent out 

electronically through the semester) 
The Scribner Anthology of Contemporary Short Fiction: Fifty North American Stories Since 1970. (2nd Edition) 

Eds. Michael Martone and Lex Williford (Touchstone, 2007) 
 
PROCEDURES AND GUIDELINES: 
 
Class Regulations: 

• Turn off cell phones, laptop computers, and portable music players when you enter the 
classroom.  At no time during class should these devices be used. 
• No laptops are permitted to be turned on in class without my express permission. Notes will 
be taken by hand.  
• I will do my best not to interrupt you while you are speaking. Accordingly, I will expect to be 
interrupted with a discreetly raised hand. Also, side conversations beyond an occasional brief 
whisper are simply too distracting for a class of this size. Respect others by listening respectfully, 
even if you disagree.   
 

Time Management: 
This class will take up a considerable amount of your time, assuming you plan to pass. Unlike 

other courses, Creative Writing makes especially clear which students are working diligently and 
which students are hoping to coast through with only occasional bursts of last-minute work. This 
course in particular will be structured in such a way as to require steady, in-depth work and 
engagement from its participants. You will be given deadlines for your creative work, reading 
assignments, and peer analyses with the expectation that you will make sufficient time to complete 
them all to the course’s satisfaction.  NOTE:  No late work will be accepted, either in person or by 
e-mail.  Plan. 

 
Plagiarism Policy: 

Unless given an assignment that expressly requires collage or similar appropriation of others’ 
materials, a student who plagiarizes creative work will fail the course. 

 
UCMCROPS: 
 Because of the intricacies of planning workshops and distributing photocopies of work to the 
class, to say nothing of keeping us abreast of upcoming readings and modifications to the schedule, I 



ask that you carefully read CROPS announcements that are pertinent to this class. The temptation 
to skip over them may be intense. Resist it.  
 
Students with Disabilities: 
 I need to hear from anyone who has a disability that may require modification of seating, 
testing, or other class requirements so that proper accommodations can be made. Please see me 
after class or during my office hours.          
 
Readings: 
 Each student will be expected to attend a minimum of one poetry or fiction reading before the 
term ends and to write a thoughtful, in-depth review after the reading. These readings will 
sometimes take place in the evenings on campus, so prepare to make time to attend. (Students are 
also invited to notify the class about other readings or happenings that might qualify for this 
assignment or might interest the class for other reasons.) Then’s Elsewhere author Rebekah Edwards is 
planning to reading during one class period. 
 
Written Creative Work: 
 Notice: I expect you to keep electronic and hard copies (in certain selected cases these will be 
replaced by photocopies) of all your written work, and I also expect you to organize and keep the 
feedback you receive from your classmates and from me over the term. 
 
GRADE DISTRIBUTION 
 
Final Portfolio    40% 
Class Participation   40% 
Review      10% 
Statement of Aesthetics  10% 
 
REQUIREMENTS 
 
Weekly Writing – In roundtable we will examine the work of each student in class.  Your 
creative writing is the pulse of this class.  At least half of the class will be spent in workshop. 

• through the beginning of class we concentrate on instruction on workshop etiquette and 
effective critique techniques.  Through this early phase there were generally daily 
homework prompts for creative writing and writing into your statement of aesthetics.  
The first half hour of class is generally devoted to reading creative responses or discussing 
critical ones.  You are simultaneously writing into your individual creative projects and 
interests 

• through the middle part of the semester there are four opportunities for you all to come 
together as a micro-community and go into a larger community to perform and support 
one another’s performances.  This is in addition to the workshop and intermittent 
continued prompts 

• in the final four weeks you develop groups of approximately four students.  As weekly 
writing homework each of you will carefully go over one another’s Statement of 
Aesthetics, Review, and polished works for the final chapbook.  Keep a brief log, journal, 
or notes on 1) who is in your group, 2) to whom you gave feedback, 3) who gave feedback 



to you, and 4) individuate the value and/or use you found in various parts of this process.  
This practice is based in collaborative/cooperative methods for learning 

• the class will continue the workshop rotation through December 1 
 
Statement of Aesthetics – Your vision and work will change.  Your statement of aesthetics is 
designed to help you to focus on bridging the world between your work and your reading public 
(no matter if this public is someone casually asking what you write, or as formal as interviews 
and/or applications for professional events).  You will create a substantial draft of this statement 
early in the semester.  You will then revise it as the semester progresses.   

• Many of you will find that your intention changes through the semester.  This is great!  
Include discussion of this in your final statement.   

• Some of you will find that your intentions have remained consistent.  This is great! 
Include discussion of this in your final statement. 

 
Review – Part of participating in a literary community is reading and commenting on the work 
of others.  Please produce a two-to-three page critical literary review of a text of your choice.  
This review might go through several edits and the goal is to have a polished (perhaps 
publishable) piece by the end of the term.   
 
Portfolios – At the end of the semester please hand in a portfolio that includes all editions of all 
works for this class.  Please include pages your colleagues have edited, and your comments to their 
editing.  For example you may choose to use a red pen to respond to their written comments, 
accepting some, declining others.  The various editions, and the completed work will demonstrate 
your engagement with writing and editing in your craft through the semester.  We are likely to use 
e-portfolio for this class. 

• If you have edited work on your own, include all drafts.  This portfolio is the evidence of 
your effort through the semester.  It is vital. 

• The chapbook of finished pieces: at the end of class you will have a highly polished 15 
pages of poetry, or 30 pages of prose, or a teacher-approved combination of the two. 
Please do make 18 copies for all students and Professor for December 3.  If this copying 
presents a problem, do come by my office hours (planning a time with me in advance will 
guarantee that I will have time available).  I am happy to help with copies.    

 
Class Attendance and Preparedness – This class works when all members participate and 
give in-depth thought to one another’s works. A part of the class will be to present on a topic with 
a small group.  Please come to all classes and truly engage with the work.   

• Remember:  the health of any society can be determined by the presence of voiced 
oppositional views.  It is healthy and productive to have differing points of view.  Creative 
writing is very sensitive, as we bring in work deeply connected to our feelings, and work 
that is meant to be critiqued.   

• Through this class you have been developing skills in producing kind, detailed, and 
persistently craft-oriented comments for one another.   

• It is a good practice in class to let other’s know if you are not comfortable with a critique.   
• It is a good practice to be sensitive to the feelings of others:  this increases the safety in the 

room and thus the level of open participation possible.   



• It is essential that participants in the workshop give detailed and thoughtful comments on 
one another’s works.  You will progress well on this through the class.  Providing good 
workshop feedback is always an ongoing process of learning. 

• November 24 is a consultation day:  I will be available via skype (annefwalker) or phone 
510-778-8979 

• December 1 is the last day of workshop rotation 
• December 3 all work is due 
• December 8 is a consultation day 

 
Syllabus Outline / Weekly Schedule 

 
Tentative Schedule:   

 
Week 1: August 25 Workshop:  introductions, student readings 
Week 1: August 27 Workshop 
Week 2: September 1 Workshop 
Week 2: September 3 Workshop 
Week 3: September 8 Workshop 
Week 3: September 10 Workshop 
Week 4: September 15 Workshop 
Week 4: September 17 Workshop 
Week 5: September 22 Workshop 
Week 5: September 24 Workshop 
Week 6: September 29 Workshop: first draft of statement due 
Week 6:  October 1 Workshop  
Week 7: October 6 Workshop 
Week 7: October 8 Workshop 
Week 8: October 13 Workshop 
Week 8: October 15 Workshop 
Week 9: October 20 Workshop 
Week 9: October 22 Workshop 
Week 10: October 27 Workshop 
Week 10: October 29 Workshop: second draft of statement due 
Week 11:  November 3 Workshop 
Week 11: November 5 Workshop 
Week 12: November 10 Workshop  
Week 12: November 12 Workshop 
Week 13: November 17 Workshop  
Week 13: November 19 Workshop 
Week 14: November 24 Workshop: review due 
Week 14: November 26 Holiday —NO CLASS— 
Week 15: December 1 Workshop 
Week 15: December 3 Portfolio due: check CROPS for details 
Week 16: December 8 Consultations: check CROPS for details 
 
 



FINAL COMMENTS:  
 
 Audre Lorde wrote: “[Poetry] forms the quality of the light within which we predicate our 
hopes and dreams toward survival and change, first made into language, then into idea, then into 
more tangible action. Poetry is the way we help give name to the nameless so it can be thought. The 
farthest horizons of our hopes and fears are cobbled by our poems, carved from the rock 
experiences of our daily lives."  Think about that which you would change with words. 
 


