
 
 

• Department Name:  English 
• Course Title:  ENGL 1A – Composition and Reading  
• Units:  4 
• Prerequisite: ENGL 201B or ESL 21B or appropriate placement through multiple-

measures assessment process. 
• Acceptable for credit: UC/CSU 
• Semester Offered:  Spring 2013 
• Class Number: 24602 
• Course Meets:  online 
• turnitin.com:  Class ID – 5944035 / Password – Walker 
• Moodle: if you can not log into moodle email online@peralta.edu 

 
Instructor Information: 

• Name:  Dr. Anne F. Walker 
• E-mail Address:  using the moodle site message system is preferable, however, if you are 

having a problem with it, you can email me directly at afwalker@peralta.edu 
 
A Note About Questions: 

Please do contact me with any questions.  It is always best to ask questions openly in the 
class question forum. If you are thinking a question, chances are that seven other students 
will benefit from you asking the question in question forum. Questions in the forum help 
other students as well as you.  They will also help me as I strive to provide clarity and 
understanding in the class. 

 
Required Textbooks: 

Required: NOTE:  At times these readings may seem challenging.  Move through them 
as a form of investigation.  You are not expected to master any texts in this class.  The 
anticipation is that you will explore them and share your findings with your peers.  There 
may be additional readings emailed to you. 
Required: Breakfast at Tiffany’s, Truman Capote;  In Cold Blood, Truman Capote; Wicked, 
Gregory Maguire; The Wonderful Wizard of Oz, Frank Baum; handouts. On specified days 
you will need to (rent or borrow, and) view: Breakfast at Tiffany’s (1961 film) (115 minutes), 
Capote (2005 film) (114 minutes) The Wizard of Oz (1939 film) (101 minutes), and Inception 
(2010 film) (148 minutes).  
 

Student Learning Outcomes: All courses are organized around broader learning goals.  For 
English 5, we emphasize that students are able to: 

• write well organized, well developed, effective, well edited, logically sound, and clear 
essays 

• apply active reading strategies in order to identify main ideas and critically analyze and 
explain ideas in texts 

Berkeley City College 
English 1A: Composition and Reading  

online class 
Anne F. Walker, Spring 2013 



ENGL 1A Course Description: Reading and writing expository prose: Critical thinking, identifying 
logical fallacies, and reasoning inductively and deductively. 

Emphasizing argument, this course refines your ability to write for a specific purpose and 
a selected audience.  Most students are familiar with legal arguments as represented in television 
and movies; however, in this class you will learn a significantly different mode of argument, one 
that is distinctive to academic reasoning because no judge or jury provides a final verdict.   Since 
academic problems may have no right or wrong solution, you must convince a reader that you 
understand the nuances of a problem, including previous efforts to address it and current ones 
that differ from or resemble your necessarily partial or tentative solution. 

In making an academic argument, you must express an opinion, but not just any opinion.   
Students in this course will learn to analyze (take apart) the basic elements of a problem and then 
synthesize (reassemble and integrate) selected parts.  That process results in your thesis, or formal 
opinion.  You will learn to ask questions about the thesis that lead to other questions, and you 
might become confused, bewildered, and even angry at times when your presumptions are 
overturned.  Academic argument evolves from this messy work—much, much harder intellectual 
work than you have likely attempted before.     

This course trains you to think for yourself.   It challenges you to understand why 
everyone’s opinion is not equally valid, and it forces you to ask questions that have no simple 
answers.  By teaching you to think critically, this course also prepares you for every other course 
you take in college, refining your ability to learn how to learn.  
 This is an American literature and culture emphasis class concentrating on skills of 
interpreting readings through multiple perspectives.  Using texts in the genre of American 
literature and culture, you will learn, and practice, skills of interpretation via varied perspectives.  
Specifically we will start by looking at authorial and narrative perspective in relation to 
understanding of ‘story’ in In Cold Blood, Capote, and then Breakfast at Tiffanies. In Cold Blood and 
Capote will also introduce the theme of translation between genres.  Some points related to 
translation we will examine are: what elements make it through a genre shift and what don’t, 
what might be the cultural use or intention be for various translations of a story, how do we 
assign authorship to a story when it originates in documented historical events.  Many of these 
questions will overlap to our readings of The Wizard of Oz (book and film versions) and Wicked.  As 
the semester progresses this class will introduce the idea of a historical frameworks as tools in 
analytic perspectives.  Toward the end of the semester you will be introduced to, and practice, 
using inter-textual analysis and close reading.   
 The teaching style active in this class is most closely linked to Collaborative Learning 
school of thought.  In the online forum you will be encouraged to engage in roundtable 
discussion of course materials whenever possible.  This practice allows you as students to author 
your own perspectives on various texts while simultaneously naturalizing respectful listening and 
fruitful intellectual call-and-response techniques.  Working with the ideas in this way makes 
abstract thought more tangible, intellectually pliable, workable, and thus more deeply retained.  
It prepares you to participate in future dialogues, even through periods of intense intellectual 
absorption. Understanding is enriched via constant and collaborative conversation. 

Throughout the semester please do feel particularly free to ask about any aspect of essay 
writing.  

 
Procedures And Guidelines 
Portfolios 

• Every student must maintain a portfolio of coursework.  It will be collected through 
turnitin.com and graded at the end of the semester.  More will be posted as the semester 
progresses, and in the “Assignments” section of this syllabus. 

• To be included in your end-of-semester portfolio, all work must be complete and on time. 



• A complete portfolio must have a minimum of 32 pages of composition, including formal 
and informal writing. In addition to demonstrating your final works, the portfolio will 
organize works previously not collected such as your reading journals and demonstration 
of online participation. 

 
Time Management 

• Since writing and thinking is a process, dedicate some time each day to this course.   
 
Plagiarism Policy: As a simple guideline, if you submit your own work, you will avoid all 
serious types of plagiarism. Nevertheless, a responsible student should also consider the less 
obvious variants of plagiarism, especially when writing research papers that require citations.   

 Submitting work that is done in part by someone else. Is seeking help from a friend plagiarism?  
What about incorporating the advice of a teacher or peer tutor?   

 Paraphrasing or summarizing a written source, including text from the Internet, without footnoting or 
otherwise referencing the source.  When does another person’s idea supplant your own?  Who 
“owns” an idea?   

 Copying a written source, including text from the Internet, without using quotation marks or block 
indentation.  How can a student paraphrase or summarize without using at least some language from the 
original source?   

Formal definitions of plagiarism might incorrectly suggest that this term is a transparent concept. 
It’s not—at least not in every instance. For that reason, most plagiarism policies distinguish 
between major and minor offenses to separate deliberate examples of cheating from 
unintentional ones due to ignorance or perhaps neglect.    
 For serious instances of plagiarism, such as submitting an essay obtained from an online 
“paper mill,” students in this course will automatically fail the assignment, receive a final grade of 
F, and be recommended for dismissal from the university. There is no excuse for serious 
plagiarism.   
 I will also regard unattributed citations – verbatim copying of another’s person’s work 
without some indication of the source – as a serious form of plagiarism. In other words, don’t 
insert any text in a paper that is not your own without also noting the source. 
 If you’re uncertain about how to use sources, ask me. It’s your responsibility to comply 
with principles of academic honesty; it’s my responsibility to see that every student receives a fair 
and accurate grade. Let’s work together in meeting these goals.  
 
Assignments:  
BCC Writing Requirements for English 1A:  at least 32 pages of writing.  (Note:  all work must 
be double-spaced, 1” margin, using a standard font (12-pt. Times New Roman). 

2 5-page research papers  = 10  pages 
3 2-page in-class essays including   

diagnostic (not graded) = 2 pages 
translation essay (graded) = 2.5 pages 
reflection essay (graded) = 2 pages 

portfolio introduction (1-page x 1)  = 1 page 
portfolio cover notes  

journals, class participation, craft (.5 pages x 3) = 1.5 pages 
individual reading and film journals (.5 pages x 13)  = 6.5 pages 
online collaborative discussion writing (.5 pages x 13)  = 6.5 pages 
total  = 32 pages 

 



Essays:   
As specified above, you will write 2 5-page research papers, 3 shorter in-class essays.  

These essays will be submitted through turnitin.com, on the day specified in this syllabus. More 
will be discussed in online forums.  The focus of essays in this semester will be guided by specific 
prompts.  If the prompt does not make it clear to you exactly what is expected, do ask me.  I am 
available at afwalker@peralta.edu and will make forums available for questions. 
 
Readings:     
 You will be responsible for reading assigned articles or chapters and for supplemental 
reading that I will make available to you. Your readings for the week must be completed before 
the first day of the new week, as we will be working with them in the week they are listed. 
 
Journal: 
 As part of your portfolio, you will write a journal reflection after completing each reading 
assignment.  For this class, each journal entry needs to be at least one half page.  Each journal 
entry gives you an opportunity to reflect on what you’ve learned or to speculate about 
information that might augment your learning.  These are well used as places where you can 
work out ideas for your essays by integrating the course material with your chosen topics.   
 Substantive, thoughtful, well-constructed entries will not only help you become a better 
writer and learner, they will influence me to award higher grades to students who are borderline 
between an A and B, B and C, or C and not passing.  I will read your journals at designated 
times throughout the term. They are meant to be responses, ways for your mind to keep forging 
links between thinking and writing. They are not meant to be polished products.  Unless 
otherwise stated in class, you will need to create a journal reflection for each reading 
or film.  Save these by date as you will submit all of these for your portfolio.   
 These journal entries are similar to yoga in that the practice will create the benefit for 
you.  While I will look through them, the main benefit to you comes from your consistent 
practice.  You will find that your work in creating these journals will deepen your confidence in 
your in-class participation. Use the document “Palette for Journal Entries” found in week one of 
classes to organize your journals. 
 
Demonstration of Online Participation: 
 For each reading and film, as well as for other elements of this class, I will post a forum 
for online collaborative discussion writing.  This writing is in addition to your journals and should 
be different writing.  I will post discussion prompts.  You will write an at least .25 page post on 
the discussion prompts.  You will then comment on three of your peer’s posts with a total of at 
least .25 pages.  Use the document “word document palette for demonstrating online 
participation” found in week one of classes to collect your online participation. 
 
Portfolio: 
 All work for this course should be kept in a single-document electronic portfolio. Your 
portfolio will include all essays, all journal entries, and all demonstration of online participation. 
Starting the organization process early will make your end of semester work incredibly easier 
than if you put it off.  More will be discussed through the semester. Your portfolio will include: 

introduction: 
On the introduction page of your portfolio you will identify the grade you feel you have earned in 
this class. Use quotations from the syllabus, from my comments, and any other pertinent sources. 
Use your grades. Document your assertion of that which you believe would be your fair grade. 
This introduction will be one page. We will work on your introduction, with your cover letters for 
each section, toward the end of the term. 



reading and class journals: 
In the section for your class participation, simply use your the “Palette for Journal Entries” to 
demonstrate your class participation. I will check in with your journals mid-semester, offering 
feedback, and grade them at the end of semester. By the end of the term you will also have a 
cover letter that briefly discusses your journals. This cover letter will be one half page. 

class participation: 
In the section for your in class work, simply use your the “word document palette for 
demonstrating participation” to demonstrate your in-class work. Begin the section with a .5 page 
cover letter.  

craft: 
In the section include each of your essays in MLA format.  By the end of the term you will also 
have a cover letter that briefly discusses your essays. This cover letter will be .5 pages.   
 
Course Grades: 
 Research Essays: 30%  (2 5-page research papers) 
 In-Class Essays: 15%  (2 graded 2-page in-class essays) 
 Class Participation:   20%  (individual journal entries, total of 6.5 pages) 
 In-Class Work: 20%  (demonstration of online discussion, total of 6.5 pages) 

Portfolio: 15%  (all writing, organized, with 1-page introduction and 3 .5-
page cover letters) 

 
GRADING RUBRIC 

A+/A    Excellent Product (Written) or Performance (Spoken). Evidence of significant care given to the 
construction and delivery of a text. Also meets the highest standards for coherence, cohesion, style, 
logic, and discussion of the assigned topic. Evidence of substantive, thoughtful, effective revision. 

A-  Superior work, but with occasional minor flaws in execution. Meets the highest standards for 
evaluation in most but not all categories of coherence, cohesion, style, logic, and discussion of the 
assigned topic. Revised effectively but a few minor problems may remain unaddressed. 

B+ Above average work that lacks excellence in several categories of coherence, cohesion, style, logic, 
and discussion of the assigned topic. Revision improves some features of the text without 
significantly improving overall quality.   

B/B- Above average work that exhibits few if any features of excellence. Some weaknesses in coherence, 
cohesion, style, logic, and discussion of the topic may be circumvented or not addressed. Revision 
incorporates feedback with some evidence of additional effort. 

C+ Average work that is commendable in meeting all baseline standards. Some strong points are 
apparent in coherence, cohesion, style, logic, and discussion of the topic, but these strengths are 
offset by many weaknesses in the text. Although not perfunctory, revision shows minimal effort in 
responding to feedback.   

C/C- Borderline but satisfactory work. The writer may need to apply considerable effort in meeting 
baseline standards for coherence, cohesion, style, logic, and discussion of the topic. Revision may be 
needed in all areas before a text becomes satisfactory, and specific problems may remain that 
distract a reader. However, in general the text can be read without significant disruptions in a 
reader’s understanding of the writer.   

D+ Below average work that does not meet minimal standards in several areas of text construction but 
will exhibit occasional strengths for future development. Revision is incomplete or inconsequential, 
and the reader is forced to resolve basic problems of interpretation. 

D/D- Far below average work. This grade typically characterizes inadequate effort rather than lack of 
development as a writer. Little or no revision has been attempted, and some changes the writer 
makes may have a significantly negative effect on the overall quality of a text. A reader will have 
recurring problems understanding the text.   



F Unacceptable work. Assignment is not submitted or does not follow directions. Students receiving an 
F have earned this grade due to negligence, indifference, or an unwillingness to learn. It should not 
represent a writer’s lack of ability or relative stage of language development.   

 
Glossary of Key Terms   
(1.) Coherence makes the text easy to understand.  An incoherent essay will not define key terms 
clearly; it also will not consider a reader’s point of view but instead will reflect only the writer’s 
perspective.  
(2.) Cohesion arranges parts of the text efficiently and effectively.   Writing that lacks cohesion 
will typically have a simplistic chronological structure:  “this happened, and then this, and 
this….”   A different but related problem is prepackaged organization that does not necessarily fit 
the topic, such as a five-part paragraph design, or clear but disconnected summaries with no 
thematic thread. 
(3.) Style makes the text interesting to read and appropriately representative of a writer’s identity.   
All writing exhibits style, including texts that portray content as an objective, neutral 
representation of facts.   There is no best or perfect style, but a writer should choose and control 
the manner of expression that is appropriate for the intended audience and for the purpose of a 
writing assignment.   
(4.) Logic explains and supports the problem addressed in a problem-solving thesis.    Illogical 
writing may be understandable without being plausible.   As one example, the “straw man” 
argument demonstrates this problem of logic when a writer states a point that everyone will 
automatically accept and then the writer proceeds to support it.   In effect, no problem is being 
resolved. 
 

 
Assignment Rubric 

 
 
CLARITY: Does the paper address the prompt squarely? Is there a clear and concise thesis statement? Is 
there an outline of what’s to come?   
 
ORGANIZATION: Does the paper have a logical, thoughtful, and easy-to-follow structure? Is there a 
thematic thread/rhetorical schema going through the paper? Are there effective topic sentences and 
transitions? 
 
DEVELOPMENT: Does each body paragraph: 1) provide adequate (quantity and quality) evidence; 2) 
develop key ideas thoroughly; and 3) move the argument further along?   
 
STYLE/FLOW: Is the author’s particular selection of words, construction of sentences, arrangement of 
ideas, and varied usage of rhetorical strategies engaging and appropriate for the intended audience? 
 
MECHANICS: Does the paper observe standard English conventions in spelling, grammar, punctuation, 
and documentation? 

 
 



ACADEMIC SUPPORT SERVICES: 
 

B.C.C. Support Classes for Student Writers in 
All Disciplines 

 
 
English 208C/258C: Writing Workshop (1 unit) 
This course is intended for students in all classes which require essay writing.  It is a not a drop-in 
lab, but a semester-long class in a computer lab setting in which they will work on the essays 
you’ve assigned.  Students will not have work edited but will receive coaching to develop the skills 
they need to edit and revise their own work.  English 258 is a concurrent class designed for 
students who do not need AA credit and who need to work at a slower pace.   
 
The writing workshop classes begin in the third week of the semester, unless otherwise indicated. 
 
Here are the times and days of sections: 
 
Tuesdays 8-11 AM (beg. 2/26) 
Wednesdays 4-6  
Thursdays 3-5 
Fridays 10-12  
Fridays 1-3   
Saturdays 9-12 (beg. 3/2) 
 
ESL 218 Writing Workshop (1.5 units) 
Mondays 6-8:30  
Fridays 9:30-12  
Fridays 1-3:30 
 

Referrals: I will read your diagnostics in the second week and make suggestions for candidates 
for these additional classes.  Please do contact me, or simply register for the class, if you feel it 
would benefit your progress in English 1A.  



  
Syllabus Outline / Weekly Schedule 

(Please note that some dates may change through the semester.) 
 
Tentative Schedule:   
Week 1: week ending January 28, 11:59 pm Writing Diagnostic 

—Submit Diagnostic Essay (online version of in-class writing)— 
Week 2: week ending February 4, 11:59 pm In Cold Blood (I) (online collaborative 

discussion writing)  
Week 3: week ending February 11, 11:59 pm In Cold Blood (II) (online collaborative 

discussion writing) 
Week 4: week ending February 18, 11:59 pm In Cold Blood (III) (online collaborative discussion 

writing) 
Week 5: week ending February 25, 11:59 pm In Cold Blood (IV) (online collaborative discussion 

writing) 
Week 6: week ending March 4, 11:59 pm Workshop Week 

—Submit Research Essay 1— 
Week 7: week ending March 11, 11:59 pm Capote (2005 film) (114 minutes) (online 

collaborative discussion writing) 
Week 8: week ending March 18, 11:59 pm  “Breakfast at Tiffanies” (the short story) (online 

collaborative discussion writing) 
Week 9: week ending March 25, 11:59 pm  Breakfast at Tiffanies (1961 film) (115 minutes) 

(online collaborative discussion writing) 
Week 10: week ending April 1, 11:59 pm Spring Break 
Week 11: week ending April 8, 11:59 pm The Wonderful Wizard of Oz (book), The Wizard 

of Oz (1939 film) (101 minutes), (online 
collaborative discussion writing) 

Week 12: week ending April 15, 11:59 pm Wicked introduction through to the end of 
section “Galinda 4” (online collaborative 
discussion writing) 

—Submit Research Essay 2— 
Week 13: week ending April 22 11:59 pm Wicked sections “Boq I” through to the end of 

“The Charmed Circle 8” (online 
collaborative discussion writing) 

Week 14: week ending April 29, 11:59 pm Wicked sections “III City of Emeralds” 
through to the end of section “The Jasper 
Gates of Kiamo Ko 10” (online collaborative 
discussion writing) 

Week 15: week ending May 6, 11:59 pm Wicked sections “Uprisings” through to the 
end of section “The Murder and Its Afterlife” 
(online collaborative discussion writing) 

—Submit Translation Essay (online version of in-class writing)— 
Week 16: week ending May 13, 11:59 pm Inception (2010 film) (148 minutes) (online 

collaborative discussion writing) 
Week 17: week ending May 20, 11:59 pm Exam Week 

—Submit Reflection Essay (online version of in-class writing)— 
—Submit portfolio— 

 


