
 
UNIVERSITY OF CALIFORNIA, MERCED 

 
WRITING 125: Seminar in Poetry 

T/R 7:30-9:20pm 
Classroom Building 209 

  
 
How to Reach Me: 
Office Hours:  T/R 3:20-4:50 pm 
Office: Classroom Building 394-18 
Email: annefwalker@gmail.com 
Office phone:  510-778-8979 
 
COURSE DESCRIPTION: (from the UC Merced Course Catalog):  “Provides an opportunity to 
pursue advanced work in creative writing. Each section focuses on one genre: poetry, fiction, drama, or creative 
nonfiction. Workshop format with a focus on student writing. With permission of the instructor, this course can be 
repeated for credit as topics change.” 

Writing 125 explores contiguous and porous boundaries between poetry, prose poetry 
and poetic prose, both historically and in the present moment. The concentration on integration 
of poetry and prose utilizes the multiplicity of skills you have practiced in prerequisite writing 
classes here at UC Merced. It allows you to expand your genre work. Texts range from Poetics by 
Aristotle, to Then’s Elsewhere by Rebekah Edward’s (2010), formally based in the Japanese form of 
Haibun, a combination of prose and haiku poetry.  We will also work with Models of the Universe: 
An Anthology of the Prose Poem, edited by Stuart Friebert and David Young.  You will create 
responses to daily readings.  You will bring in 20 copies of your creative work when it is your 
workshop rotation day. 
 The teaching style active in this class is most closely linked to Collaborative Learning school 
of thought.  In the classroom I encourage roundtable discussion of course materials whenever 
possible.  This practice allows you as students to author your own perspectives on various texts 
while simultaneously naturalizing respectful listening and fruitful intellectual call-and-response 
techniques.  I feel that working with the ideas in this way makes abstract thought more tangible, 
intellectually pliable, workable, and thus more deeply retained.  It prepares you to participate in 
future dialogues, even through periods of intense intellectual absorption. Understanding is 
enriched via constant and collaborative conversation. 
 
COURSE LEARNING OUTCOMES: 
 After taking WRI 125, you will have attained a working understanding of and appreciation 
for the elements of writing techniques of a specific genre and will have the ability to compose, 
critique, analyze, and revise creative work.  In addition, you will produce critical pieces that 
demonstrate your understanding of literary conventions, stylistic effects, and theory associated 
with the genre.  This competence will be demonstrated in specific skills, including the ability to: 

• Identify, articulate and apply elements of structure, craft, and style within a genre 
• Produce a statement of poetics and/or the creative process and structure associated with 

a specific genre or sub-genre 
• Respond to texts and demonstrate an understanding of literary form and theory 



• Provide constructive written and oral feedback on the writing of their peers and engage in 
the peer-review process in a workshop setting 

• Produce a series of shorter pieces that demonstrate a critical awareness of specific 
conventions and modes of writing within a genre 

• Develop voice, technique, and style as evidenced by a final portfolio of writing 
 
TEXTS: 
Poetics by Aristotle 
Models of the Universe: An Anthology of the Prose Poem edited by Stuart Friebert and David Young,  
then’s elsewhere by Rebekah Edwards   
 
PROCEDURES AND GUIDELINES: 
Class Regulations: 

• Turn off cell phones, laptop computers, and portable music players when you enter the 
classroom.  At no time during class should these devices be used 
• No laptops are permitted to be turned on in class without my express permission. Notes will 
be taken by hand 
• I will do my best not to interrupt you while you are speaking. Accordingly, I will expect to be 
interrupted with a discreetly raised hand. Also, side conversations beyond an occasional brief 
whisper are simply too distracting for a class of this size. Respect others by listening respectfully, 
even if you disagree 
• To maintain the safe space of this class, consider all comments you make.  While honest 
criticism is crucial to growth, so is safety.  Be kind, clear, honest and helpful.  Create a safe 
space for one another.  This allows the work to come from a deeper space and be edited with 
more clarity 
• To be in this class you have to want to edit your work.  You will bring in poems for group 
workshop and editing.  Only bring in poems you desire to see transform through group process 
 

Time Management: 
This class will take up a considerable amount of your time, assuming you plan to pass. Unlike 

other courses, Creative Writing makes especially clear which students are working diligently and 
which students are hoping to coast through with only occasional bursts of last-minute work. This 
course in particular will be structured in such a way as to require steady, in-depth work and 
engagement from its participants. You will be given deadlines for your creative work, reading 
assignments, and peer analyses with the expectation that you will make sufficient time to complete 
them all to the course’s satisfaction.  NOTE:  No late work will be accepted, either in person or by 
e-mail.  Plan. 

 
Plagiarism Policy: 

Unless given an assignment that expressly requires collage or similar appropriation of others’ 
materials, a student who plagiarizes creative work will fail the course. 

 
UCMCROPS and email messages: 
 Because of the intricacies of planning workshops and distributing photocopies of work to the 
class, to say nothing of keeping us abreast of upcoming readings and modifications to the schedule, I 
ask that you carefully read CROPS announcements that are pertinent to this class, and check your 



email regularly for missives from me regarding the class. The temptation to skip over them may be 
intense. Resist it.  
 
Students with Disabilities: 
 I need to hear from anyone who has a disability that may require modification of seating, 
testing, or other class requirements so that proper accommodations can be made. Please see me 
after class or during my office hours.          
 
Withdrawal Policy  

• After the fourth week of instruction and until the end of the tenth week of instruction, a 
student may withdraw from a course for emergency reasons or for good cause with the 
signed approval of the instructor and confirmation by the dean of the school with which 
the student is affiliated, provided: (1) the student is not on special probation, (2) dropping 
the course would be to the educational benefit of the student, and (3) the student is not 
being investigated for academic dishonesty in that course.    [Access this url for the UCM 
policy on withdrawing from a course:   http://registrar.ucmerced.edu/policies/grades.]   
The student must submit a petition including a written description of the special 
circumstances warranting this action, and must attend class until the petition is approved.   
The relevant form to submit can be obtained online:  
http://registrar.ucmerced.edu/resources/forms 

 
Readings: 
 Each student will be expected to attend a minimum of one poetry reading before the term 
ends and to write a thoughtful, in-depth review after the reading.  These readings will sometimes 
take place in the evenings on campus, so prepare to make time to attend. (Students are also invited 
to notify the class about other readings or happenings that might qualify for this assignment or 
might interest the class for other reasons.)  
 
Written Creative Work: 
 Notice: I expect you to keep electronic and hard copies (in certain selected cases these will be 
replaced by photocopies) of all your written work, and I also expect you to organize and keep the 
feedback you receive from your classmates and from me over the term. Your final portfolio will be 
electronic, thus all work must be archived in doc, docx, or pdf form.   
 
GRADE DISTRIBUTION 
Final Portfolio (Electronic)  40% 
Class Participation   30% 
Poetry Reading Review  10% 
Poetry Book Review    10% 
Statement of Aesthetics  10% 
 
Grading Rubric: 
A/A- 
Work shows evidence of a high level of awareness of the contemporary conventions and 
innovations of the genre and elements of its craft. Applies, discusses, or analyzes these 
conventions or innovation in a way that demonstrates a novel understanding or approach to 
craft. Writing is exact and exceptional in its word choice and its awareness of grammatical 



constructions, even if one is subverting grammatical conventions as a stylistic choice. Work is 
exceptionally presented and complete.  
 
B/B+ 
Indicates general awareness of the conventions and contemporary conventions and innovations 
of the genre. Demonstrates facility of applying, discussing, or analyzing these conventions and 
innovations in some elements of craft, but shows weaknesses in one or two areas. Writing or 
articulation is careful in its word choice, though not as precise as it could be. The work may be 
well-crafted or the discussion well-organized, but it may not always reveal original thought or 
ideas, or invoke individual style as often as work in the A range might. Work is professionally 
presented and thorough or nearly complete.  
 
B-/C+ 
Demonstrates above average facility in the application, discussion, and analysis of the 
contemporary conventions and innovations of the genre. Some elements of craft may be weaker 
in their execution or facility than others. Writing or discussion is above average, though 
sometimes imprecise or not as fluid as it could be. Work tends to be less controlled than it might 
be, but there is significant evidence that it has a foundation that could flourish in revision. Work 
is somewhat professional and may be incomplete in some areas. 
  
C/C- 
Work shows an average facility in the application, discussion, or analysis of the contemporary 
conventions and innovations of the genre, with some elements of craft being less developed or 
discussed than others, not because of a stylistic preference, but because an incomplete 
understanding of those elements. Work may lack clarity in several places or may demonstrate 
consistent evidence of a lack of control.  Work approaches professionalism and approaches 
completion.  
 
D/D+  
Work shows a lack of care, or a misunderstanding of the contemporary conventions and 
innovations of the genre and elements of its craft. The work may be incoherent, sloppy, or suffer 
from other writing challenges. It also may have not addressed the assignment in a sufficient way.  
Work lacks professionalism and completeness.  
 
F 
Work that receives an F grade is usually work that has demonstrated only minimal effort or else 
an absolute lack of understanding or the assignment.  
 
REQUIREMENTS 
Weekly Writing – In roundtable we will examine the work of each student in class.  Your 
creative writing is the pulse of this class.  At least half of the class will be spent in workshop. 
 



Statement of Aesthetics – Your project will change.  Your statement of aesthetics is designed 
to help you to focus on bridging the world between your work and your reading public (no 
matter if this public is someone casually asking what you write, or as formal as interviews and/or 
applications for professional events).  You will create a substantial draft of this statement early in 
the semester.  You will then revise it as the semester progresses.  More will be discussed in class 
 
Poetry Book Review – Part of participating in a literary community is reading and 
commenting on the work of others.  You will produce a two-page critical literary review of a text 
of your choice.  This review should go through several edits and the goal is to have a polished 
(perhaps publishable) piece by the end of the term.   
 
Poetry Reading Review – Part of participating in a literary community is hearing and 
commenting on the work of others. You will produce a two-page review of a reading of your 
choice.  This review should go through several edits. 
 
Portfolios – At the end of the semester please hand in a portfolio that includes all editions of all 
works for this class.  Please include pages your colleagues have edited, and your comments to their 
editing.  For example you may choose to use a red pen to respond to their written comments, 
accepting some, declining others.  The various editions, and the completed work will demonstrate 
your engagement with writing and editing in your craft through the semester. Your final portfolio 
will be an electronic portfolio through CROPS.  This will be discussed further in class. 
 
Class Attendance and Preparedness – This class works when all members participate and 
give in-depth thought to one another’s works. A part of the class may be to present on a topic 
with a small group.  Come to all classes and truly engage with the work.   

• Because this course is designed in a workshop format, you cannot fulfill the requirements 
of the course unless you attend regularly and on time. Your questions and contributions 
are central to our discussions and, therefore, our understandings of readings and the 
drafting process.  

• You are responsible for material covered in class, whether you are present or not. Note 
that in-class work cannot be made up. 

• Three unexcused absences will negatively affect your final grade. If you must be absent 
for a legitimate reason, please let me know in advance. In order for the absence to be 
excused, you must provide documentation on the next day you return to class. Examples 
of legitimate reasons for missing class include serious illnesses and family emergencies. 
Examples of illegitimate reasons include going to work and attending office hours or a 
review session for another class.  Six unexcused absences amounts to missing 20% of the 
course, leaving only three grading options: Incomplete, Withdrawal, or an F.  Further 
details are explained in the grading section.  

• In respecting each other’s opinions, we will cultivate a classroom environment that fosters 
communal learning.  Accordingly, again, turn off any electronic devices such as cell 
phones, laptops, etc. 

 
FINAL COMMENTS:  
 Audre Lorde wrote: “[Poetry] forms the quality of the light within which we predicate our 
hopes and dreams toward survival and change, first made into language, then into idea, then into 
more tangible action. Poetry is the way we help give name to the nameless so it can be thought. The 



farthest horizons of our hopes and fears are cobbled by our poems, carved from the rock 
experiences of our daily lives."  Think about that which you would change with words. 
 

Syllabus Outline / Weekly Schedule 
(Please note that some change will likely occur through the semester.) 

 
Tentative Schedule:   

 
Week 1:  January 18 introductions, reading, and workshop rotation 
Week 1:  January 20 workshop (includes Poetics, general introduction) 
Week 2:  January 25 workshop (includes Poetics);  first draft of statement of poetics due 
Week 2:  January 27  workshop (includes Poetics, part I) 
Week 3:  February 1 workshop (includes Poetics) 
Week 3:  February 3 Reading Day 
Week 4:  February 8 workshop (includes Portfolio Work Day) 
Week 4:  February 10 workshop (includes Models of the Universe: An Anthology of the Prose Poem) 
Week 5:  February 15 workshop (includes Models of the Universe: An Anthology of the Prose Poem) 
Week 5:  February 17 workshop (includes then’s elsewhere) 
Week 6:  February 22 workshop (includes then’s elsewhere);  second draft of statement of 

poetics due 
Week 6:  February 24 workshop (includes then’s elsewhere) 
Week 7:  March 1 workshop (includes then’s elsewhere) 
Week 7:  March 3 Reading Day 
Week 8:  March 8 workshop (includes Portfolio Work Day) 
Week 8:  March 10  Rebekah Edwards reading from then’s elsewhere 
Week 9:  March 15 workshop (includes Models of the Universe: An Anthology of the Prose Poem) 
Week 9:  March 17 workshop (includes Models of the Universe: An Anthology of the Prose Poem);  

third draft of statement of poetics due 
Week 10:  March 22 Spring Break —NO CLASS— 
Week 10:  March 24 Spring Break —NO CLASS— 
Week 11:  March 29 Lisa Fishman and Rick Meier reading;  first draft of poetry book 

review due 
Week 11:  March 31 workshop (includes Models of the Universe: An Anthology of the Prose Poem) 
Week 12:  April 5 workshop (includes Models of the Universe: An Anthology of the Prose Poem) 
Week 12:  April 7 workshop (includes Models of the Universe: An Anthology of the Prose Poem) 
Week 13:  April 12 Ruth Ellen Kocher reading;  final draft of poetry book review due 
Week 13:  April 14 workshop (includes Models of the Universe: An Anthology of the Prose Poem) 
Week 14:  April 19 workshop (includes Models of the Universe: An Anthology of the Prose Poem);  

first draft of poetry reading review due 
Week 14:  April 21 workshop (includes Poetics) 
Week 15:  April 26 workshop (includes Poetics) 
Week 15:  April 28 workshop (includes Portfolio Work Day) 
Week 16:  May 3 Portfolio due: check CROPS or email for details 
Week 16:  May 5 Consultations: check CROPS or email for details 


