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INSTRUCTOR: Anne F. Walker 
How to Reach Me: 
Office Hours: T (office) 11:20 am to 12:20 pm, W (phone) 12-1, & by appointment 
Office: Classroom Building 394-18 
Email: annefwalker@gmail.com 
Telephone: (510) 778-8979 
 
 You are encouraged to visit office hours with any questions you have about 
 assignments, to get feedback on your writing, or to discuss your progress in the course. If 
 you cannot attend office hours, we can schedule an appointment for another time. 
 
Required Readings:  
 NOTE:  At times these readings may seem challenging.  Move through them as a form of 
investigation.  You are not expected to master any texts in this class.  The anticipation is that you 
will explore them and share your findings with your peers.  There will be additional readings 
emailed to you. 

Oscar Zeta Acosta, The Revolt of the Cockroach People 
Gloria Anzaldua, Borderlands: The New Mestiza = La Frontera 
Alfred Arteaga, House with the Blue Bed 

 
Program Learning Outcomes: All courses are organized around broader learning goals specific 
to a program.  For the Merritt Writing Program, we emphasize that students are able to: 

• Demonstrate engagement with the multi-stage processes of critical reading, formal writing, 
and public speaking 

• Select and apply the appropriate conventions of personal, academic, or professional forms of 
expression 

• Synthesize diverse perspectives through collaboration in academic discourse communities 
• Apply professional ethical standards to the research process and its public representation 
• Craft language that reveals aesthetic awareness 

All writing program portfolio assignments organize evidence by these program learning outcomes.  
For more information please visit http://writingprogram.ucmerced.edu/  
 
WRI 1 Course Description: From the 2009-2011 UC Merced Catalog:  “Development of critical 
reading, thinking, and academic writing ability. Intensive practice in analysis of college-level texts and in expository 
writing and revision. Section placement based on the student’s UC Entry Level Writing Requirement Exam score. 
Completion with a grade of C or better meets University of California Entry Level Writing Requirement. Prerequisite: 

 
UC MERCED 

WRI 1: ACADEMIC WRITING  
Dr. Anne F. Walker 

Fall 2011 
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Not open to students who scored 8 or higher on the University of California Entry Level Writing Requirement 
Examination.”   
 
 WRI 1 is designed to strengthen your ability to write, read, and discuss academic texts.   For 
this course you will also study general issues of diversity in language and culture, examining 
historical and current scholarship, literature, and nonfiction accounts that address such topics as 
dialect, sexist and prejudicial uses of language, bilingualism and bilingual education, textual identity, 
and cultural or anthropological interpretations of language.   You should anticipate reading 
extensively and carefully, discussing what you have read, and then writing in different formats 
(essays, journals, exercises) about what you have learned.   
 We all know how to write.  The task of putting pen to paper to explain a thought or to 
convey or request information is not an issue.  The difficulty lies in the clarity and purpose of the 
writing.  It is the goal of this course to enhance your ability to write clearly, with a good foundation 
of academic standards.   
 This is a “language / cultural diversity” emphasis class.  There will be a concentration on 
American literature and society, often introduced through the interpretive lens of Chicana/o 
literary and cultural studies. Ideas of borders and difrasismo (mixing) are central.  As the class 
integrates elements of popular culture, and is designed to have some flexibility, you will be asked to 
research media examples which link to ideas brought up in class.  For example, in relation to the 
idea of “borders,” one student found the text “Brown Dreams,” by Paul Flores (Def Poetry) 
http://www.youtube.com/watch?v=hhttoJwALoA, for an example that would work with the idea, 
the theoretical framework, of cultural hybridity.  Your independent research will be integrated into 
the class via Group Led Discussions (GLDs), essay work and open class discussion.   
 This class will begin by working with autobiography, then move into a study of testimony, 
and conclude with some exploration of ways writers create “place.”  The first two essays will have 
creative options as a component.  The third essay will be research-based, and fourth will respond to 
needs expressed by the class through the semester. Always pick something to write about that 
interests you, and get approval from the professor.  The more interested you are in your topic, the 
more clear and direct your writing will be.  We will study structure and syntax as they relate to the 
development of your critical thinking and overall writing skills.  More will be discussed in class. 
 The teaching style active in this class is most closely linked to Collaborative Learning school 
of thought.  In the classroom you will be encouraged to engage in roundtable discussion of course 
materials whenever possible.  This practice allows you as students to author your own perspectives 
on various texts while simultaneously naturalizing respectful listening and fruitful intellectual call-
and-response techniques.  Working with the ideas in this way makes abstract thought more tangible, 
intellectually pliable, workable, and thus more deeply retained.  It prepares you to participate in 
future dialogues, even through periods of intense intellectual absorption. Understanding is enriched 
via constant and collaborative conversation. 

Throughout the semester Group Led Discussion (GLD) will often take up the first half of 
class.  The second half will often be dedicated to specific exercises that will focus on brainstorming, 
free-writing, research, collaboration, structure, organization, and peer editing.  Your interests and 
needs will determine the orientation of these workshop portions.  Feel free to ask about having any 
aspect of essay writing as the focus of these workshop periods.  If you are thinking a question, 
chances are that seven other students will benefit from you asking the question out loud in class.   
 
WRI 1, Course Learning Outcomes 

• Apply a range of reading strategies to demonstrate comprehension of academic texts 
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• Demonstrate competency in stages of the writing process including pre-writing, drafting, 
editing, and integrating feedback. 

• Assessing demonstrated academic skills in light of expected skills (using rubrics and feedback) 
• Introduce information literacy and be able to work with evidence  
• Collaborate successfully on group tasks and class projects by supporting your classmates as 

members of the same learning community 
• Understand concepts and issues of relevant class themes  

 
PROCEDURES AND GUIDELINES:   
 
Portfolios 

• Every student must maintain a portfolio of coursework.  It will be collected (physically or 
electronically) and graded at the end of the semester.   

• To be included in your end-of-semester portfolio, all work must be complete and on time. 
• A complete portfolio must have a minimum of 8,000 words with substantive revision of text, 

including formal and informal writing.   
 
Attendance and Class Participation: 

• Because this course is designed in a workshop format, you cannot fulfill the requirements of 
the course unless you attend regularly and on time. Your questions and contributions are 
central to our discussions and, therefore, our understandings of readings and the drafting 
process.   

• You are responsible for material covered in class, whether you are present or not. Note that 
in-class work cannot be made up. 

• Three unexcused absences will negatively affect your final grade. Six unexcused absences 
amounts to missing 20% of the course, leaving only three grading options: Incomplete, 
Withdrawal, or an F.  Further details are explained in the grading section.   

• In respecting each other’s opinions, we will cultivate a classroom environment that fosters 
communal learning.  Accordingly, please turn off any electronic devices such as cell phones, 
laptops, etc.      

• At the end of each class, you will summarize your participation in that day’s proceedings, 
noting your role(s) in class discussions, group work, and related activities.  This summary, 
which will also become part of your portfolio, should include a brief synopsis of information 
presented in the class that day. 

 
Time Management: 

• For each hour of class, you should anticipate doing about two hours of work outside of class, 
including a considerable amount of reading for this course.  Since writing and thinking is a 
process, dedicate some time each day to this course.   

• You will be given a week’s notice before each essay is due in rough form. I expect you to 
plan time each day to complete the work for this course. It’s worth noting, also, that there’s a 
predictable and positive correlation between careful time management and academic 
success. I encourage you to make a wise decision as to what kind of student you will be early 
on and to plan accordingly.  

 
Late work:  

• Late papers will have 1/3 of the grade deducted per class session late.  Papers must be 
submitted in person during class; electronic submissions will not be accepted. 
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Plagiarism Policy: As a simple guideline, if you submit your own work, you will avoid all serious 
types of plagiarism. Nevertheless, a responsible student should also consider the less obvious variants 
of plagiarism, especially when writing research papers that require citations.   

 Submitting work that is done in part by someone else. Is seeking help from a friend plagiarism?  What 
about incorporating the advice of a teacher or peer tutor?   

 Paraphrasing or summarizing a written source, including text from the Internet, without footnoting or 
otherwise referencing the source.  When does another person’s idea supplant your own?  Who 
“owns” an idea?   

 Copying a written source, including text from the Internet, without using quotation marks or block indentation.  
How can a student paraphrase or summarize without using at least some language from the original source?   

Formal definitions of plagiarism might incorrectly suggest that this term is a transparent concept. It’s 
not—at least not in every instance. For that reason, most plagiarism policies distinguish between 
major and minor offenses to separate deliberate examples of cheating from unintentional ones due 
to ignorance or perhaps neglect.    
 For serious instances of plagiarism, such as submitting an essay obtained from an online 
“paper mill,” students in this course will automatically fail the assignment, receive a final grade of F, 
and be recommended for dismissal from the university. There is no excuse for serious plagiarism.   
 I will also regard unattributed citations – verbatim copying of another’s person’s work 
without some indication of the source – as a serious form of plagiarism. In other words, don’t insert 
any text in a paper that is not your own without also noting the source. 
 If you’re uncertain about how to use sources, ask me or consult this website:  
http://www.library.ucla.edu/bruinsuccess/.  For more information about UC Merced’s academic 
honesty definitions and judicial procedures, see http://studentlife.ucmerced.edu/. You can email 
me with a question before an assignment is due, stop by my office during my office hours, or even 
parenthetically raise the question in your paper.  It’s your responsibility to comply with principles of 
academic honesty; it’s my responsibility to see that every student receives a fair and accurate grade. 
Let’s work together in meeting these goals.  
         
EVALUATION  
An essay will not be graded until you have revised it at least once (based on your judgment and 
instructor and/or peer feedback), and thereafter I will allow you to revise it again for your portfolio.  
At the start of the semester, we will review standards for A through F papers, and discuss sample 
papers or diagnostic exams as examples.  Throughout this course, you will have frequent and 
extensive responses to your writing; you will also have an ongoing record of your course grades.  If 
at any time you are unsure about your standing in this course, please do not hesitate to ask me for 
an update on how well you are doing.   

 
Portfolio: All work for this course should be kept in an electronic portfolio. At the end of the 
semester, I will assign a course grade based on the content of the portfolio. Details of this assessment 
will be explained throughout the semester. A minimum of 8,000 words with substantive revision of 
text, including formal and informal writing, comprise the portfolio.   
 
Essays: You will write four essays of approximately 1000 words or slightly more. That’s roughly 
four to five pages, double spaced, in a standard font (12-pt. Times New Roman).   The first two 
essays will have a creative option (to help with your fluidity, clarity, and detail in writing), with an 
academic letter of intent (to help with your development of university-level introductions and 
conclusions).  The third essay will include some research.  More will be discussed in class. 
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Readings: Each week you will be responsible for readings noted in the syllabus, or from other 
pieces that I will provide for you. Reading is to be done prior to the class meeting in which it will be 
discussed. 
 
Journal: At the end of each class, you will write a journal summary of whatever transpired during 
our two hours together. Each journal entry gives you an opportunity to reflect on what you’ve 
learned or to speculate about information that might augment your learning.  Substantive, 
thoughtful, well-constructed entries will not only help you become a better writer and learner, they 
will influence me to award higher grades to students who are borderline between an A and B, B and 
C, or C and not passing.   
 I will collect your journals at designated times throughout the term. They are meant to be 
responses, ways for your mind to keep forging links between thinking and writing. They are not 
meant to be polished products.  Unless otherwise stated in class, you will need to create a 
journal reflection for each class, and for each reading assignment.  Save these by date, 
as you will submit all of these for your portfolio.   
 These journal entries are similar to yoga in that the practice will create the benefit for you. I 
will collect them sometimes, but the main benefit to you comes from your consistent practice.  You 
will find that your work in creating these journals will deepen your confidence in your in-class 
participation. When you present a GLD you do not have to submit a reading response for that day, 
but may include your notes in your final portfolio. 
 
Group Led Discussions (GLD): 
 Studies have shown that students listen to one another for longer, and with more interest, 
than they listen to professors. GLDs are designed to connect you, and your peers, with the course 
readings.   
 You will be expected to present with a small group (3-4 students) twice through the semester. 
You will present on the reading assigned to the week of your presentation. You are welcome to use 
audio/visual aids such as PowerPoint, overhead projectors, music, and so forth to make your 
presentation of the text material come alive (please make sure you have checked with IT that all you 
need will be in the room at the correct time).  Make sure that you not only give an overview of the 
reading, but also focus on several points into which you will go in-depth. On these points you will 
engage the class in discussion by having a list of questions, and/or creating text-driven games, 
and/or group exercises. Ask your peers questions.  Devise activities to create peer engagement. 
Generally make sure that you put thought and action into engaging your peers with the course 
material. Each GLD presentation will take 40-50 minutes.  Time yourself before you present to 
make sure that you will use the full amount of time.  When you are audience to another GLD make 
sure that you are prepared to participate when called.  The energy comes from you all working 
together as a vibrant group. 
 
Grades 
 Essays:   40%   

Class Participation:   20% 
In-Class Work: 20% (GLD x 2) 
Portfolio:  20% 
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GRADING RUBRIC: 
 

A+/A    Excellent Product (Written) or Performance (Spoken). Evidence of significant care given to the 
construction and delivery of a text. Also meets the highest standards for coherence, cohesion, style, 
logic, and discussion of the assigned topic. Evidence of substantive, thoughtful, effective revision. 

A-  Superior work, but with occasional minor flaws in execution. Meets the highest standards for 
evaluation in most but not all categories of coherence, cohesion, style, logic, and discussion of the 
assigned topic. Revised effectively but a few minor problems may remain unaddressed. 

B+ Above average work that lacks excellence in several categories of coherence, cohesion, style, logic, 
and discussion of the assigned topic. Revision improves some features of the text without 
significantly improving overall quality.   

B/B- Above average work that exhibits few if any features of excellence. Some weaknesses in coherence, 
cohesion, style, logic, and discussion of the topic may be circumvented or not addressed. Revision 
incorporates feedback with some evidence of additional effort. 

C+ Average work that is commendable in meeting all baseline standards. Some strong points are 
apparent in coherence, cohesion, style, logic, and discussion of the topic, but these strengths are 
offset by many weaknesses in the text. Although not perfunctory, revision shows minimal effort in 
responding to feedback.   

C/C- Borderline but satisfactory work. The writer may need to apply considerable effort in meeting 
baseline standards for coherence, cohesion, style, logic, and discussion of the topic. Revision may be 
needed in all areas before a text becomes satisfactory, and specific problems may remain that 
distract a reader. However, in general the text can be read without significant disruptions in a 
reader’s understanding of the writer.   

D+ Below average work that does not meet minimal standards in several areas of text construction but 
will exhibit occasional strengths for future development. Revision is incomplete or inconsequential, 
and the reader is forced to resolve basic problems of interpretation. 

D/D- Far below average work. This grade typically characterizes inadequate effort rather than lack of 
development as a writer. Little or no revision has been attempted, and some changes the writer 
makes may have a significantly negative effect on the overall quality of a text. A reader will have 
recurring problems understanding the text.   

F Unacceptable work. Assignment is not submitted or does not follow directions. Students receiving an 
F have earned this grade due to negligence, indifference, or an unwillingness to learn. It should not 
represent a writer’s lack of ability or relative stage of language development.   

 
 
Glossary of Key Terms  
(1.) Coherence makes the text easy to understand.  An incoherent essay will not define key terms 
clearly; it also will not consider a reader’s point of view but instead will reflect only the writer’s 
perspective.  
(2.) Cohesion arranges parts of the text efficiently and effectively.   Writing that lacks cohesion will 
typically have a simplistic chronological structure:  “this happened, and then this, and this….”   A 
different but related problem is prepackaged organization that does not necessarily fit the topic, such 
as a five-part paragraph design, or clear but disconnected summaries with no thematic thread. 
(3.) Style makes the text interesting to read and appropriately representative of a writer’s identity.   
All writing exhibits style, including texts that portray content as an objective, neutral representation 
of facts.   There is no best or perfect style, but a writer should choose and control the manner of 
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expression that is appropriate for the intended audience and for the purpose of a writing 
assignment.   
 (4.) Logic explains and supports the problem addressed in a problem-solving thesis.    Illogical 
writing may be understandable without being plausible.   As one example, the “straw man” 
argument demonstrates this problem of logic when a writer states a point that everyone will 
automatically accept and then the writer proceeds to support it.   In effect, no problem is being 
resolved.  
 
 

 
Assignment Rubric 

 
 
CLARITY: Does the paper address the prompt squarely? Is there a clear and concise thesis statement? Is 
there an outline of what’s to come?   
 
 
ORGANIZATION: Does the paper have a logical, thoughtful, and easy-to-follow structure? Is there a 
thematic thread/rhetorical schema going through the paper? Are there effective topic sentences and 
transitions? 
 
 
DEVELOPMENT: Does each body paragraph: 1) provide adequate (quantity and quality) evidence; 2) 
develop key ideas thoroughly; and 3) move the argument further along?   
 
 
STYLE/FLOW: Is the author’s particular selection of words, construction of sentences, arrangement of 
ideas, and varied usage of rhetorical strategies engaging and appropriate for the intended audience? 
 
 
MECHANICS: Does the paper observe standard English conventions in spelling, grammar, punctuation, 
and documentation? 
 

 
Incomplete Policy  
 An “I” grade may be assigned when an instructor determines that a student’s work is of 
passing quality and represents a significant portion of the requirements for the final grade, but is 
incomplete for good cause.  [Access this url for the UCM policy on incomplete grades:   
http://registrar.ucmerced.edu/policies/grades.]  An incomplete grade contract must be completed 
and submitted to the Students First Desk before the first day of the next semester.  If a student does 
not complete the projects within the time-line specified by the incomplete grade contract, the grade 
will revert to an F, NP, or a U.   The relevant form for requesting an incomplete grade may be 
obtained at this url:  http://registrar.ucmerced.edu/resources/forms 
 
Withdrawal Policy   
 After the fourth week of instruction and until the end of the tenth week of instruction, a 
student may withdraw from a course for emergency reasons or for good cause with the signed 
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approval of the instructor and confirmation by the dean of the school with which the student is 
affiliated, provided: (1) the student is not on special probation, (2) dropping the course would be to 
the educational benefit of the student, and (3) the student is not being investigated for academic 
dishonesty in that course.    [Access this url for the UCM policy on withdrawing from a course:   
http://registrar.ucmerced.edu/policies/grades.]   The student must submit a petition including a 
written description of the special circumstances warranting this action, and must attend class until 
the petition is approved.   The relevant form to submit can be obtained online:  
http://registrar.ucmerced.edu/resources/forms 
 
ACADEMIC SUPPORT SERVICES: 
 
Disability Services: UCM Disability Services is located on the first floor of the Kolligian Library 
109, and for more information please visit: http://disability.ucmerced.edu/default.asp   Students 
with disabilities, who may need accommodation, please see me the first day of classes. You may also 
e-mail me or visit me during office hours.  

Kolligian Library: Visiting the library (and becoming familiar with its resources) is an important 
part of transitioning into university life.  For this reason, all WRI 1 students will independently visit 
the library and take a virtual tour, as part of the library's iPod initiative, for more information see 
http://ucmercedlibrary.info/ipod-touch-library-tour.  Your syllabus includes which week your class 
will be participating in this tour.  Additionally, you are encouraged to contact librarians in person 
and via live chat.  For more information, please visit: 
http://ucmercedlibrary.info/contact/index.html 

Student Advising and Learning Center: If you would like further help with your writing—
whether you’re experiencing difficulties or polishing up an essay—sign up for free consultations at 
the Student Advising and Learning Center (SALC) in Kolligian Library 172 (visit the center online 
at http://learning.ucmerced.edu).  
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Syllabus Outline / Weekly Schedule 

Tentative Schedule:   
 

Week 1: August 25 Introductions and class design; Peter Darbyshire’s “The Fourth 
Horseman”; discussion of genre, collaborative research; practice of 
autobiography 

Week 2: August 30 In-class writing assessment (language preservation)  
Week 2: September 1 Workshop (work with assessment) 
Week 3: September 6 iPod library tour (http://ucmercedlibrary.info/about-the-

library/ipod-touch-library-tour/information-for-students) and 
assignment (http://ucmercedlibrary.info/about-the-library/ipod-
touch-library-tour/ipod-touch-library-tour-assignment)  

Week 3: September 8 The Revolt of the Cockroach People, intro, chapters 1-5 (GLD) 
Week 4: September 13 The Revolt of the Cockroach People, chapters 6-11 (GLD) 
Week 4: September 15 Workshop (work on essay one)  
Week 5: September 20  Essay 1 (autobiography) due; E-portfolio Day  
Week 5: September 22 The Revolt of the Cockroach People, chapters 12-16  (GLD) 
Week 6: September 27 The Revolt of the Cockroach People, chapters 17-afterward (GLD) 
Week 6: September 29 Workshop (work on essay two) 
Week 7: October 4  Essay 2 (testimony) due  
Week 7: October 6 House with the Blue Bed pages 5-31 (GLD) 
Week 8: October 11 House with the Blue Bed pages 33-60  (GLD)  
Week 8: October 13 Workshop  
Week 9: October 18 House with the Blue Bed pages 61-88   (GLD) 
Week 9: October 20 House with the Blue Bed pages 89-119 (GLD) 
Week 10: October 25 Borderlands: The New Mestiza = La Frontera sections 1 & 2 (GLD)  
Week 10: October 27 Workshop with Professor Devrick (work on essay three) 
Week 11:  November 1 Essay 3 (research) due; E-portfolio Day 
Week 11: November 3 Borderlands: The New Mestiza = La Frontera sections 3 & 4 (GLD)  
Week 12: November 8 Borderlands: The New Mestiza = La Frontera sections 5 & 6  (GLD) 
Week 12: November 10 Borderlands: The New Mestiza = La Frontera sections 7 & some reading of 

the 2nd half poetry (GLD) 
Week 13: November 15 TBA Multiple readings on place (GLD) 
Week 13: November 17 Workshop 
Week 14: November 22 Essay 4 due; Media Day  
Week 14: November 24 Thanksgiving holiday 
Week 15: November 29 TBA Multiple readings on place (GLD) 
Week 15: December 1 Portfolio Review and Editing 
Week 16: December 6 Portfolio due: check CROPS for details  
Week 16: December 8 Consultations: check CROPS for details 
  
 


